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The Muse multi studios is an integrative
regional artistic organisation that works to
make art available to all, by promoting artistic
practices, providing spaces and creating
projects that express different cultural and
social contexts in a collaborative manner
with other institutions and individuals inter-
ested in cultural work. The Muse was estab-
lished in 2019 by Sudanese visual artist and
curator Reem Aljeally.

In 2022, The Muse multi studios has been
awarded the Abbara Program by Culture
Resource in it's 7th round.
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new generation,
inherited
challenges

Dr. Mohammed
Abdalrahman Hassan (Bob)

Following the December Revolution's suc-
cess, which is now in its third year, every-
one's anticipation of an impending change in
Sudan's position and advancement have
soared. Although nothing has been accom-
plished on an official level, attempts by some
groups and individuals to construct effective
civil institutions are clearly progressing. The
situation appears to be improving in the
realm of arts, as what creativity requires is
the environment of freedom that we now
relish. Arts in general, and visual arts in
particular, lack infrastructures such as muse-
ums and galleries; thus, there is an urgent
need to fill this void through the efforts of
individuals involved in art, including artists,
critics, intellectuals, and the general public.
The current efforts of these groups have
resulted in the formation of some new galler-
ies, art projects, and discussion forums,
where the majority of people involved are
young people trying to better their talents in
order to ascend to the appropriate level
locally and worldwide.
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The exhibition of visual artist Elhassan Elmu-
ontasir, and its accompanying discussion, as
well as Dr. Kamal Yousif's seminar on the arts
and music of the revolution, are among the
activities | had the pleasure to attend or be a
part of this year. All three events were organ-
ised by The Muse, a new organisation aimed
at overcoming the challenges of institutional
work in the arts and contributing to the
expansion of artists' perspectives

In the following lines, I'd like to lay out some
of the essential tasks that | hope we take care
of as artists. These responsibilities can be
s ummed up in three issues confronting
Sudan's visual arts, which could have been
conquered if the cultural state institutions
had the resolve to tackle them. And because
n othing has been accomplished in this
r egard, young people today who want to
establish their own artistic institutions must
address these issues, and | will focus on what
is related to human capabilities because it is
the easiest part and does not require money,
which is the most difficult obstacle
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Those challenges are:

The lack of qualified curators whose culture
allows them to present fresh ideas and
projects

The absence of critics who are well acquaint-
ed with the concepts of explaining artworks
and their relationship to society, and who
can elaborate on the role of arts in life

The lack of publishing avenues for spreading
creative knowledge and culture, bringing
together those engaged in the field, and
documenting its practises

If those issues were addressed and confront-
ed by the youth currently involved in the
advancement of the arts, and they worked to
improve their skills, then the issues related to
the financial aspects of establishing
well-equipped artistic institutions, such as
spaces, tools, devices, halls, personnel, and
other operational aspects of artistic activi-
ties, would become easier to solve. Many
internal and external parties are eager to
invest in the many arts we have since they
are fully aware of Sudanese artists' remarka-
ble qualities and our country's old history
with the arts

However, the lack of local talent in the areas,
of developing artistic ideas and conceptions,
theorising for practise, publishing, and
promoting events and performances stymies
efforts to invest in the arts. It is not possible
to pay money to persons or institutions who
are unaware of the criteria of the profession,
because this money will undoubtedly be
wasted
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| must also add the fundamental issue that
connects all three listed above and may be
the root cause of them: our artists' belief that
they can work alone and that good art will
present itself as long as it is exceptional in
terms of style and technique

This is a flawed notion since it views art
purely in terms of workmanship, and as a
result, most Sudanese artists overlook two
crucial factors, the absence of which results
in artworks with no value. The first of these
elements is the intellectual aspect of the
work, as without the artist's ability to define
the concepts on which he works, the
artworks lose value due to the difficulty of
associating it with culture and determining
its relationship to the contributions of other
artists and the history of art within this
artist's community

The second issue many artists overlook, and
which  considerably undermines their
position, is the notion that the artist may
thrive without having to deal with other
persons involved in presenting him to show-
ing institutions. Artists regard curators,
critics, promoters (or gallery managers) as
intruders into the world of art that exploit
artists. While those three are the ones who
elevate the status of art in society and broad-
en the culture of collecting artworks, they
also provide a direct service to the artist by
allowing him to devote himself to artistic
production, relieving him of the burden of
materialistic life by promoting him to collec-
tors, and elevating his status in the “art
“market
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The term (art market) is what artists despise
the most, not only in Sudan but throughout
the world, but the reality is that living within
any profession requires us to deal with an
audience that has traditions and regulations
in selling and buying, as well as determining
the value of the products, and this is what we
calla (market) regardless of the field of profes-
sion that we work in

If the parameters described above are met,
we will have artists, curators, critics, and
organisers with remarkable ability to serve
the arts in a short period of time, which is
what we hope to achieve. | regard this maga-
zine as an indication that we are on the right
track, and | wish its administration the best of
luck in continuing to publish it on a regular
basis, as obstacles are conquered by strong
will
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Interview by Reem Aljeally

Looking up Sudan's modern art movement,
you won't be able to overlook the wonderful
work of renowned artist Salah Elmur, with
characters and scenarios inspired by his
childhood recollections, images collected
from his father's studio, and cultural influenc-
es. Multiple aspects combine to construct
the narratives Elmur tells through his work as
a painter, award-winning filmmaker, photog-
rapher, and novelist,

Salah Elmur's work has been shown at The
Museum of African Contemporary Art Al
Maaden (MACAAL), Marrakech; The Shar-
jah Art Museum, the Sharjah Art Foundation,
the Royal Academy of Art, and auctioned at
Sotheby's. He was born in Sudan in 1966
and graduated from the Faculty of Fine and
Applied Arts with a degree in Graphic
Design.

In this first and special issue of our maga-
zine, The Muse multi studios spoke to Salah
Elmur about his artistic journey.
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Your work is often associated with the
Khartoum School, a movement that was
established in the 1960s and one of its
founders is Sudanese Modernist Kamala
Ishaaq who was the head of the painting
department during your studies at the
Faculty of art, where do you think your
work fits?

The Khartoum school has no manifesto; it
simply became a print for a group of Suda-
nese artists who rely on Sudan's cultural
diversity and the African Islamic legacy,
which is a message | believe we are all part
of, and especially as Sudanese artists, we
cannot separate ourselves from this con-
text. Art has grown worldwide in modern
times, and we can no longer argue that this
is Sudanese or African art. Each group has
own characteristics, and modern art has
its own lineage and aesthetic references,
so one can only attempt to be a part of the
greater human group with his cultural
component, which is primarily based on
his home country.

qoglaall duwjagy Clloc iy Lo WLE
Oluiriwdl oo Conwli dapa U..n)q
duqgilaall aslial LD lLauwingo aalq
aila il Lgla.wl Vlola duilagaull
Lo t_Lqup Ui rn.u.uJI ouwd sy
Clloc Ul adi=i gai WJl Yoiddl (UJA

oy Y laya) yuy oglapall dunjao
Uo Gegonol Gon apno Waunl 6]
ole Ugaoisy Al Yuulhqull guliell
LoV Vg Ulagull (o Lol Eqiill
cjn =Rpon Wl adicl Ay yag b ol
lisoy ¥ wilie)l .Guilaguull dnlag laio
Upac oo .Qluwll [Aa ye lwoil Jno
Jai Ul liisoy Vg Uolle ol apnl wnanll
JA . pdupol o gl pdlagw Uo 1aa U]
UQlg Ojrooll lWilow ) degono
¥ ela) dypnl diliseaog ad)] ad Cyanll
Uo 1212 Ughy Ul Jolay Ul U] epoll (150
Gl LBl Aigaoy uaT dypin degono

Adlng ule puwlwl JAaiiy A oiey



Artwork: Salah Elmur, 2011




Your work has lately been acquired by a
number of prestigious institutions and
museums; how does this translate into
international representation for Suda-
nese art?

| believe that this is entirely dependent on
the artist's hard work and dedication to build
a name for himself in the midst of this
massive momentum. This draws attention to
your work, which leads to it being collected
by museums and institutions, as well as
expanding your network to include addition-
al people and organisations. My work was
first acquired by Morocco's Museum of
African Contemporary Art Al Maaden
(MACAAL), then by South Africa, a few muse-
ums in America, including Wiseman, and
finally by the Pompidou Museum in Paris

All of this does not mean that | have arrived
at the pinnacle, but there is a certain degree
of perseverance and dedication that leads to
places that others can achieve if they work
hard and appreciate their work enough.
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Elmur's characters have a sense of
stillness similar to that of a photo-
graph, as if the figures are standing
knowingly facing the observer. With
twisted features and shorter limbs,
they are sometimes accompanied by
animals and placed with items such
as trees and vases. The figurines were
inspired by Salah's early memories of
growing up by the Nile. His art is
greatly influenced by his native Sudan
and is frequently based on true life
tales or inspirations. EImur addresses
the numerous Sudanese people who
have endured injustice and been
brought into custody in (The Innocent
Prisoner N. 23), which is part of a
series of paintings based on a
research on "mug shots," and con-
fronts the stories of the individuals
within a broader image.
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You often use old photographs as refer-
ences to your work, what draws you to
them?

My father used to own a photography studio,
which he sold before | was born. It was
founded about the time the government
began issuing personal identification cards.
Growing up, | was surrounded by picture
archives that contained negatives, double
exposures, or distortions of the original pho-
tographs. Those images had an impact on
my work since my figures were tied to
humans and animals, which felt closer to
capturing a moment in a different approach.

“Negatives, double exposure, and
distortion of photographs were an inspi-
ration and an important element into the
making of my paintings” Salah Elmur

You left Sudan to go reside in Egypt, and
before that, you lived in Kenya, how do
you see that your travels impacted your
life and practice?

| enjoy traveling in general because | make it
a point to see other artists and learn about
the local arts wherever | go, and of course, all
of this influences my visual memory, skills,
and style, but the fundamental motivation
remains your own culture. Traveling has
given me the opportunity to visit museums,
discover books, and learn about and experi-
ence European art. It is critical to first deter-
mine your personal style and values before
being exposed to all of stuff.
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Artwork: A 100 man in love with Layla, Salah Elmur, 2015




In addition to your practice as a painter,
you are an award-winning filmmaker.
How was your experience with films
and why did you stop making them?

| worked on roughly 8 short films with a
vision strongly linked to painting since | was
concerned with capturing visual scenes. My
film, Paradise Bird, got an award at the
Images that Matter film festival in Ethiopia,
and I've also participated in a number of

other film festivals, including Galsor Cinema.

This experience is inextricably linked to
painting for me, as watching those films is
like watching moving artworks.

I have worked in books, advertising, and
farming and all those experiences have
largely affected my style and helped
shape my personality but at the end of
the day painting is the only thing that
was on my mind and that's why | choose
to only paint now.
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Artwork: Salah Elmur, 2013




As an established and renowned artist,
what advice do you wish to give young
Sudanese artists today?

It is critical to be dedicated to your work
because art occupies a large part of your
mind and life, beginning with the moment
you wake up, turn on the lights, and leave
your house, passing by chairs, the street, a
tattoo on someone's face, ornaments in the
house, a crack in the wall, and everything
that passes by can form a visual collection
for a reference that you can work with,

Another piece of advice | would give is to try
to perfect your work, because many people
believe that art is a gift, but it takes practice
to develop your style and express your
thoughts that are a result of your experienc-
es and what affects your life, so that you can
then affect the lives of others.
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Interview by Mawadda Tarig

Sudanese young artist Amna Elhassan's
works with highly distinct images of
women take you on a journey through the
life and challenges of Sudanese women.
The artist employs a variety of techniques
to convey her message, including prints,
acrylics, and oil paints.

Amna Elhassan, born in Khartoum in 1988,
obtained a Bachelor of Science in Archi-
tecture from Khartoum University in 2010
and a Master of Architecture from Sapien-
za University of Rome in 2013, following
which her career shifted quickly to the
realm of arts. We spoke with Amna Elhas-
san about her work and how the last few

years as a full-time artist have been for her.
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Your work takes everyday life scenery
of Sudan into a surreal manifestation,
what is your inspiration?

My source of inspiration is quite complex,
but it is primarily drawn from the experi-
ences of women in my neighbourhood.
Women in my neighbourhood who | meet
motivate me to create.

Storytelling is another source of inspiration
for me. As | go about my day, | have an
engaged mind for the everyday conversa-
tions | have, and ideas come to me, so |
always draw them or write notes about
them.

Artwork: Amna Elhassan
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You trained as an architect and a mas-
ters degree holder in design, does this
background influence your practice as a
painter?

| constantly say that art and architecture
cannot be separated. My architectural back-
ground has greatly aided me in various ways
during my career. Firstly. You can see that in
my drawings because the vertical line
always has power and controls the space,
the spaces are also apparent and the figures
govern the painting. | also believe that
human bodies, like buildings in architecture,
serve a purpose.

Architecture influences not only my paint-
ings but also the process of making them.
There is always a structure, starting with
establishing a plan of what | want to achieve,
then doing some research on the topic, and
then having the painting come to life.

You also teach architecture at the
university of Khartoum, what does that
mean to your work as an artist?

Teaching has never taken away from my
work as a full-time artist, but rather
enhanced it. Working directly with students
to help them realise their ideas has aided in
the improvement of my own work.

It's also nice to go to the university and
engage with the students after a long day in
the studio.
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Three significant incidents have defined my work as a full-time artist.
Beginning with my participation in the Goethe Institute's Yalla Khartoum
workshop in 2015, which allowed me to develop connections and friend-
ships with many artists and served as my entry point into the art scene.
After that, many doors and opportunities opened up for me, and while |
wasn't planning on pursuing painting full-time, | liked doing something |
enjoyed and proceeded with it to see where it could take me.

Another significant achievement was taking part in a printmaking work-
shop with artist Dar Alnaim in early 2017. It was when | first learnt about
printmaking, which is still used in my work today.

In 2017, | also enrolled in a studio programme at the Khartoum Arts Train-
ing Centre in downtown Khartoum, where | learned about drawing and
subsequently painting using watercolours and oil paint. It was then that |
met Hatim Koko, my instructor and mentor until this day.
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Are there any specific artists who had an
influence in your work, or other artists'’
work that inspires you?

Many artists' works have inspired me and
had an impact on my work at various stages
in my career. Along with the works of
Mohammed Omar Khalil and Hatim Koko,
Dar Alnaim was one of the printmakers
whose work | really enjoyed when | first
started.

Working with oil paintings, | was able to
draw inspiration from Sudanese artists such
as Moatz Elemam, Salah Elmur, and Kamala
Ishag, as well as American artists such as
Jordan Casteel and Tschabalala Self.

Where do you aspire to reach?

My main goal is for my art to address the
obstacles and issues that Sudanese women
face, as well as to express her perception of
her life and body. Through my line of work, |
hope to make a genuine difference.

"It's critical to be involved in the
art community, to network with
other artists, and to share your
experiences."

Amna Elhassan
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By: Ala Khier

Over the last decade, there has been a
significant increase in photographic activi-
ties around the world as technology has
become more accessible and affordable.
Sudan was no different, with many young
photographers taking up photography as a
pastime or professionally, largely through the
internet and from their peers.

To understand the history and context of
photography in Sudan, we must first under-
stand the postcolonial system, which estab-
lished a unit in charge of documenting and
archiving all official governmental activities
and distributing photographic materials to
other governmental agencies. Governments
paid close attention to this unit until the
1980s; laboratories were up to date, and the
majority of workers were technically well
trained.

Simultaneously, studio photography was
already a well-established business, not just
in Khartoum but also in other places such as
Atbara and Elobied, and photojournalism
was growing. However, the university of
Sudan was the sole institution that supplied
photographers to the entire industry. Pho-
tography was once taught as a major at the
faculty of arts, but the programme was
discontinued in the 1980s, and photography
is now only taught as a topic at the faculty of
arts. It is safe to assume that the political
changes in Sudan throughout the 1980s
destroyed the industry and photography
education, leaving a large gap in the
medium.
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photography
now!

The internet is the only solution for this large
influx of people with cameras, which has
both advantages and disadvantages, as
quick access to the topic of preference,
access to additional information regarding
your selected tools, and so on made it quick
and easy to technically master the tool of
photography. However, the internet lacks
one essential component to learning, which
is curriculum. Without structured learning
and mentors and photography figures for
younger photographers to look up to, a form
of chaos has been created not only in Sudan,
but also internationally, and even more so in
the Middle East than elsewhere, resulting in
beautiful photographs without context,
which are gradually evolving to become the
main theme around photography when you
search the web.

On the other hand, it is difficult to discuss
photography in Africa without considering
colonial photography, which remains a part
of the larger narrative and is the most difficult
impediment to producing work as a photog-
rapher from the continent.

To understand how to fill this gap, we can
look to other African countries where pho-
tography is in much better shape. It is easy to
notice that photography initiatives, festivals,
and contests on the continent are a social
effort by established African photographers
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who play an important role by becoming a
beacon of relevant visual literacy and plat-
forms where one can use as a reference in
practising photography while African.

In 2017, Photo (a photography platform that
initiates and promotes socially leading pho-
tography projects / works through promo-
tional and educational projects in the African
continent and beyond) conducted a survey
of Photography Training and Learning Initia-
tives in the African Continent, which plots a
map of the photography training and learn-
ing initiatives that are currently operating in
Africa with the goal of creating a framework
of support, guidance, and collaboration.
Although the survey focuses on learning and
training, it provides insight into the effective-
ness of non-formal photography training on
the continent, as well as how non-learning
activities such as exhibitions and contests
serve an indirect means of learning and
inspiration.

The Addis Foto Fest (AFF), founded in 2010
by award-winning photographer and cultur-
al entrepreneur Aida Muluneh, is the best
example of this, AFF is a biennial and inter-
national photography festival held in Addis
Abeba, Ethiopia. I've been a frequent visitor
to AFF, which has staged exhibitions, portfo-
lio evaluations, seminars, projections, and
film screenings over the years. The Addis
Foto Fest has transformed not only the Ethi-
opian photographic scene, but the entire
region.
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Photo: The Home Seekers, Salih Bashir

| dreamed my two friends and | were in a
café by Tahrir Square and ordered three
Lattes. The waiter had brought two Latte in a
white glass cup and my third Latte came late
in an old tinplate cup!

| whispered to my friend, | hate this café.

- Salih Bashir
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The festival's various events catered to prac-
tically every level of photographer while also
providing a venue for presenting new works
from across the continent and connecting
artists from other countries. It has also set a
precedent for the use of photography on the
continent, with most works addressing fresh
and more contemporary views and interpre-
tations of the continent, which adds to trans-
forming the region's unfriendly image.

Despite this intricacy, several young Suda-
nese photographers have found their voice
and path, producing collections of work that
actually demonstrate greater critical thinking
and comprehension of photography. For
instance, Salih Basheer's photo narratives in
which he tackles social issues, feelings, and
representation, Muhammed Salah's personal
examination of the self-other relationship,
and projects focusing on the meaning of
home. Not to mention the countless photog-
raphers who found themselves on the front
lines documenting Sudan's continuing politi-
cal change/struggle. Indeed, with a little
assistance, this hopeful trend might result in
a total revolution in Sudan's industry, and
with some involvement with the public
through exhibitions, lectures, and any type of
conversation, | believe we can begin to
transform the narratives surrounding pho-
tography not only among photographers but
also among the general population.
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Photo: Muhammed Salah

Photo: Ala Kheir
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Ma-Mahy Is Nubian for Roots, and the
meaning of roots is the portion of the tree
that attaches to the earth, usually under-
ground, and provides water and sustenance
to the plants.

The land and the Nile have long been sourc-
es of pride and legacy for Nubians; for thou-
sands of years, all Nubian traditions and
rituals have centered around these two com-
ponents. All | remember growing up in the
city are the stories my mother and father told
us about their days in the Village, stories
about a wondrous spot where the Nile joins
the desert in a gorgeous majestic tableau.
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My parents made certain that we grew up
appreciating the land of our forefathers, so
we spent every holiday and vacation there
from a young age. | remember my first Eid
there. We have the tradition of going to our
ancestors' graves on the first morning of Eid;
it's where the entire community; men,
women, and children of all ages, get out to
the desert where the graveyard is to pray for
our dead relatives and have Eid prayer. This
custom stems from the old Nubian pagan
faiths that were adopted to Islam, in which
they visit the grave every Eid and sprinkle
maize seed on top of the grave and stick
palm leaves on the headstone.
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| never saw my father's parents, but | had to
visit their graves with him every year, and he
often reminded us that his last wish was to
be buried next to them, and that we should
visit his grave and pray for him every year.
And | see this as my father's way of burying
our roots deeper and deeper into Nubian
territory. A land threatened by drowning
underwater as a result of the construction of
the (Kjbar) dam, my village and 22 others are
projected to be wiped out, erasing decades
of memories as well as the legacy of my
ancestors who endured the harshest condi-
tions to cling on to their land.
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By: Moatman Swar

The internet is sure to be a turning point in
humanity's modern history.

The worldwide web has undoubtedly trans-
formed the world; humanity is now more
connected and exposed to limitless informa-
tion than ever before. Because we can now
exhibit our work to the world and be seen
and known, the digitalization era has trans-
formed how we behave and think, and
ultimately how we express ourselves
through art and creative practises.

Currently, the digital world is merging with
our reality, with the new BLOCKCHAIN
technology that decentralises the system
intopeople's hands by having TOKENS and
thus digital currencies such as BITCOIN and
ETHEREUM that enable transferring values
with certain costs, so if we can buy things
with digital currencies, why not buy Art,
especially digital Art?
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But how can we trade digital art if we don't
know if it's genuine? With this question
came the NFT (non-fungible token), which is
initially a digital certificate that validates the
uniqueness of the digital content as well as
the owner of the work with a specific NFT
tag. It enables artists and art enthusiasts,
particularly digital artists, to authenticate
their work and trade with one another and
with art lovers in a very clear and recognis-
able manner. We live in a fast-paced world,
which allows art to keep up with change and
try to step beyond of its comfort zone into
the adventure of investigating the modern
digital world, as well as how we value our
creative work, for future generations.
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The content of this edition of our magazine
was created in 2021 and was due to be
released at the end of that year, before the
military coup in Khartoum deposed the tran-
sitional government established following
the revolution.

It was subsequently rescheduled for 2023,
when a war ripped across the country,
displacing more than 3.1 million people.

We have selected parts of the content that
was created to share with you because we
believe it deserves to be out in the world
while we work on our second edition which
will be printed by 2024.
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